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Your	English	is	virtually	unaccented	and	perfectly	fluent,	and	you	write	in	English.	Where	did	that	fluency	come	from?	Khaled	Hosseini:	I	think	part	of	it	is	youth.		Farsi	was	my	first	language.	I	learned	French	when	I	was	eleven,	and	we	lived	in	France	for	about	four	years,	so	that	became	my	second	language.	And	then	we	moved	to	the	States,	and	I
was	15	at	that	time,	so	I	began	to	pick	up	English.	Actually,	I	picked	up	English	pretty	quickly,	probably	within	a	year	I	was	pretty	fluent.	And	part	of	it	is	that	you’re	still	very	pliable	mentally	at	14,	15	years	old.	You	still	are	not	fully	rooted	in	that,	so	you	still	have	that	ability	to	absorb	things	in	a	kind	of	a	childlike	way.	And	so	I	picked	up	the	language
pretty	quickly.	And	I	think	part	of	it	also	is	that	I	always	had	kind	of	an	ease	with	foreign	languages.	I	always	had	an	ear	for	it	and	seemed	to	pick	it	up	more	quickly	than	some	of	my	friends	and	fellow	students.	So	I	think	it	was	a	combination	of	both	things.	As	a	teenager	in	America,	you	really	have	to	learn	the	idiom,	you	have	to	learn	the	slang	fast	so
you	can	fit	in,	right?	Khaled	Hosseini:	Fitting	in	in	the	U.S.	when	we	first	moved	here	—	boy,	that	was	quite	a	difficulty,	because	I	moved	to	the	States	when	I	was	15,	and	15	is	a	strange	enough	age,	regardless	of	who	you	are	and	where	you	are.	And	this	is	a	strange	enough	age	if	you’re	in	your	own	environment,	and	you	are	growing	up,	and	you	still
feel	alienated	and	isolated,	and	you	feel	like	the	world	is	against	you	and	so	on.	You	are	neither	a	child	nor	an	adult.	Khaled	Hosseini:	It’s	a	cliché,	but	it’s	really	true.	You	really	are	kind	of	searching	for	who	you	are.	You	have	gone	through	this	period	of	metamorphosis,	both	physically	and	emotionally,	mentally	in	every	way.	But	it’s	that	much	more
tricky	when	you	are	15,	and	you	have	abandoned	everything	that	you	are	familiar	with,	and	you	have	come	to	an	environment	where	you	don’t	speak	the	language,	you	don’t	understand	the	ambient	culture,	and	you	feel	completely	at	a	loss.	I	went	to	high	school	—	my	family	moved	to	the	U.S.	in	September	of	’80,	and	two	weeks	later,	I	was	in	high
school	in	a	regular	English	language	class.	I	will	never	understand	why	I	was	never	put	in	ESL,	but	I	spoke	virtually	no	English,	but	I	was	sitting	in	this	English	class,	and	it	was	pretty	much	sink	or	swim.	So	that’s	how	I	learned	English	really	on	the	fly	like	that.	I	just	had	to	learn	it	—	there	was	no	choice.	But	in	terms	of	fitting	in,	I	felt	like	a	complete
outsider.	I	felt	like	I	was	like	looking	in	through	the	glass	at	a	party	that	was	going	on,	and	I	wasn’t	invited	to	it,	I	didn’t	really	understand	the	behavior	and	the	mores	of	high	school,	all	of	the	different	cliques.	I	felt	like	—	the	only	people	that	I	kind	of	connected	with	at	that	time	were	other	refugees,	and	there	weren’t	that	many	Afghans	at	that	time,
as	I	said.	There	were	only	a	handful	of	families	at	that	time.	There	were	a	lot	of	Cambodian	refugees,	and	I	became	friends	with	them.	Probably	my	first	year	of	high	school	I	hung	out	with	them	and	hardly	any	of	them	spoke	any	English,	and	they	were	speaking	Cambodian	among	themselves.	But	I	kind	of	felt	natural	for	me	to	be	among	them.
Gradually	other	Afghans	came	and	I	learned	English	and	made	friends,	but	I	never	felt,	I	never	really	felt	like	I	ever	belonged	in	high	school.	Can	you	talk	about	the	decision	to	write	your	novels	in	English?	For	an	America-born	person,	that	would	be	akin	to	saying	I	think	I’m	going	to	walk	on	the	moon.	I’m	going	to	write	a	novel	in	my	third	language.
Khaled	Hosseini:	When	I	started	writing	The	Kite	Runner,	the	novel,	which	was	in	March	of	2001,	by	then	I	had	been	in	the	States	for	over	20	years.	So	English	had	become	a	very,	very	natural	language	for	me.	I	felt	very	comfortable	with	it.	In	fact,	I	had	been	writing	short	stories	in	English	by	then	for	almost	two	decades.	So	I	felt	at	ease	in	the
language	and	it	felt	—	my	default	setting	for	storytelling	was	English.	I	began	writing	when	I	was	a	kid	in	Farsi,	and	when	we	moved	to	France,	I	dabbled	in	writing	in	French.	But	at	this	point	my	prose	voice,	my	fictional	voice,	the	rhythm	and	the	cadence	and	everything	that	goes	into	creating	fiction,	for	me	all	of	that,	my	setting,	I	was	in	English.	So
that	is	the	language	that	I	feel	most	natural	with	telling	stories.	You	ended	up	going	into	biology.	Talk	about	that.	Khaled	Hosseini:	Deciding	to	pursue	a	career	in	science,	specifically	medicine,	was	very	much	a	rational	decision.	When	my	family	came	to	the	States	—	from	a	fairly	affluent	background	in	Kabul	—	but	when	we	came	to	the	States	we
were	political	refugees.	We	had	lost	all	of	our	belongings,	our	land,	everything	that	we	owned	was	gone.	We	had	suitcases	of	clothes,	and	that	was	about	it.	So	when	we	came	to	the	States,	my	family	was	on	welfare.	I	think	that	was	a	very	difficult	adjustment	for	my	parents,	because	they	were	always	kind	of	on	the	giving	end	of	charity,	and	now
suddenly	they	were	on	government	sponsored	aid,	which	was	a	real	embarrassment	for	them,	I	think.	I	remember	how	ashamed	my	mother	was	when	we	would	go	to	the	grocery	store,	and	she	would	pay	with	food	stamps,	and	her	big	worry	was	that	a	fellow	Afghan	would	see	her	doing	that,	and	she	would	be	mortified	at	the	thought	of	it.	So	in	that
environment,	I	felt,	my	parents	told	us,	“Look,	this	is	our	life	now.	We’re	going	to	work,	but	you	guys	have	to	study.	That’s	what	you	have	to	do.	You	have	to	make	something	of	yourself.	We	came	here	because	there	is	opportunity	for	you	guys	here,	and	we	want	you	guys	to	make	something	of	yourself.”	And	at	that	point,	the	thought	of	pursuing
writing	or	something,	to	be	honest,	it	never	even	crossed	my	conscious	mind.	It	seemed	so	unachievable,	so	outlandish	that	in	that	kind	of	an	environment	where	you	feel	like	you	have	to	become	something,	you	always	have	this	fear	of	economic	instability,	you	always	have	a	fear	that	you’ll	end	up	homeless	or	dependent.	Did	you	think	trying	to	be	a
writer	was	self-indulgent?	Khaled	Hosseini:	Self	indulgent,	frivolous,	almost.	It	seemed	ridiculous.	And	so	I	never	—	not	to	mention	that	I	didn’t	speak	the	language.	So	I	decided	early	on	that	I	would	pursue	sciences.	I	had	always	been	comfortable	with	the	sciences,	and	I	decided	on	medicine,	biology	for	college,	and	eventually	medical	school,	because
I	felt	that	was	a	profession	where	I	would	be	good	at	it.	It	would	provide	me	both	financial	and	professional	stability	forever.	And	I	felt	that	was	a	sensible	thing	to	do.	As	I	said	earlier,	I	was	always	very	sensible.	I	was	never	ever	really	a	great	risk	taker.	And	so	I	went	to	medical	school,	but	it	was	really	more	of	a	rational	decision.	Like	a	lot	of,	I	think,
first	generation	immigrants	that	come	to	this	country	and	end	up	somehow	as	over-achievers,	I	think	that’s	what	happened	to	myself	and	my	siblings,	too.	Did	they	become	professionals	in	their	fields?	Khaled	Hosseini:	Yes.	I	have	a	sister	who	is	a	vice-president	of	sales	at	a	company.	I	have	a	brother	who	got	his	master’s	degree	in	physics	and
electrical	engineering	at	Stanford.	I	have	a	brother	who	is	a	chiropractor.	They	all	pursued	their	dreams	and	did	really	well.	Were	there	teachers	that	were	particularly	important	to	you	after	you	came	here?	Khaled	Hosseini:	I	had	really	good	teachers	in	high	school.	Probably	I	connected	the	best	with	an	English	teacher	that	I	had	my	junior	year	in
high	school,	Miss	Sanchez,	Jan	Sanchez	—	God	bless	her.	I’m	still	in	touch	with	her,	had	lunch	a	couple	of	years	ago,	and	we	email	each	other	and	still	exchange,	recommend	books	to	each	other:	“What	novel	are	you	reading	lately?	I	read	this	book	—	you	want	to	read	this.”	That	kind	of	thing.	But	she	really	was	the	first	time	—	I	remember	it	was	in
her	class	that	I	read	The	Grapes	of	Wrath,	which	was	the	first	time	I	had	read	a	novel	in	English	where	I	felt	like	I	got	it	at	the	time.	I	had	the,	I	felt	really	connected	to	the	writer	and	to	the	story.	I	told	her	how	much	I	loved	that	book	and	what	it	meant	to	me,	and	I	think	I	saw	part	of	my	own	family,	and	a	lot	of	the	Afghans	in	that	story	—	people	who
would,	they	become	uprooted	and	homeless	and	kind	of	drifting	around	trying	to	find	a	new	home.	So	Jan	Sanchez	was	probably	my	favorite	teacher	in	high	school,	and	although	I	never	shared	with	her	any	of	my	writing,	she	came	to	one	of	my	book	readings	as	a	surprise.	I	hadn’t	seen	her	in	over	two	decades,	and	she	showed	up,	and	she	goes,
“Remember	me?”	Obviously,	I	knew	immediately	who	she	was,	and	it	made	me	so	proud	that	she	had	read	my	book	and	she	had	loved	it.	I	felt	like	I	had	done	good.	You	know,	when	your	teacher	comes	up	to	you,	even	if	you	are	middle-aged	and	have	your	own	family,	having	your	teacher	come	up	to	you	and	pat	you	on	the	back	is	still	a	pretty	special
feeling.	Did	your	parents’	economic	situation	stabilize	after	they	arrived	in	the	U.S.?	Khaled	Hosseini:	Yeah,	I	mean,	they	worked	really	hard.	My	mom,	who	was	a	vice	principal	of	a	high	school	in	Kabul,	started	getting	a	bunch	of	jobs.	I	remember	she	worked	the	grave	shift	at	a	Denny’s,	where	she	was	a	waitress,	and	my	dad	would	take	all	of	the	kids
in	our	new	used	car,	and	we	would	go	to	see	my	mom	and	sit	in	her	section,	and	she	would	serve	us	ice	cream	sundaes.	But	she	did	that	for	a	while,	and	then	she	had	a	bunch	of	other	jobs.	Eventually	she	studied	cosmetics	and	became	a	beautician	and	worked	at	a	little	hole-in-the-wall	salon	in	East	San	Jose	for	close	to	20	years	until	she	retired	a	few
years	ago.	My	father	worked	—	God,	he	held	a	bunch	of	jobs	—	he	worked	on	an	assembly	line,	he	worked,	he	tried	to	sell	insurance,	he	did	a	bunch	of	different	things.	Eventually	he	became	a	driving	instructor.	He	was	a	driving	instructor	for	years,	and	his	specialty	was	teaching	the	physically	challenged	how	to	drive.	So	he	had	these	vans,	and	the
school	had	given	him	this	van	that	came	with	all	of	these	lifts	and	levers	and	all	of	these	gadgets,	and	he	would	pick	up	the	students	and	then	drive	them	up	and	down	the	hills	of	San	Francisco	and	teach	them	how	to	drive.	And	then	eventually	he	found	a	job	with	the	City,	the	County	of	Santa	Clara	ironically	enough,	as	a	welfare	dispenser	to	recent
immigrant	families.	So	he	was	then	back	to	the	role	of	dispensing	aid	and	charity	to	people	who	needed	it.	And	he	worked	that	for	15,	20	years	until	he	also	has	retired.	Did	you	and	your	family	face	prejudice	here	in	America?	Khaled	Hosseini:	I	can’t	say	there	has	been	an	instant	where	I	felt	anything.	And	I	don’t	think	I’m	aloof	or	dense	about	it.	Quite
the	opposite.	I	thought	that	maybe	when	September	11th	happened	—	I	said	to	myself	that	morning	—	especially	after	it	became	clear	that	the	Taliban,	who	were	then	in	Afghanistan,	had	had	a	hand	in	it.	At	that	time,	I	said	it	hasn’t	happened	in	21	years,	but	now	we’re	going,	now	we’re	going	to	feel	something.	People	are	going	to	say	something.	I
was	a	practicing,	a	full-time	practicing	physician	at	that	time.	And	then	the	next	—	when	I	went	back	to	work	and	my	voicemail	was	full	—	and	it	was	calls	from	my	patients,	some	that	I	had	seen	maybe	once,	some	that	I	had	seen	a	couple	of	times,	some	of	my	more	chronic	patients.	But	all	of	them	had	left	messages	for	me.	You	know,	“We	hope	that
you’re	not	being	harassed.	We	hope	you’re	okay.	We	hope	you	know	nobody	blames	you,	your	people.”	It	was	really	kind	and	gracious.	I	never	felt,	my	family	nor	I	never	felt	personally	attacked	in	any	way.	So	what	direction	did	you	take	in	medicine?	Khaled	Hosseini:	I	went	to	general	medicine.	You	know,	you	have	a	chance	to	dabble	into	a	little	bit	of
everything	in	medical	school	—	surgery,	pediatrics	and	so	on.	But	I	like	general	medicine,	because	it	seemed	to	me	rather	than	surgery,	it	seemed	to	be	more	of	a	people	and	more	of	a	social	work.	And	surgery,	it’s	skill-driven.	Most	of	internal	medicine,	primary	care,	is	really	a	people	skill.	It’s	the	—	the	science	of	it	is	pretty	easy	to	pick	up,	it’s	the	art
of	talking	to	people,	being	able	to	hear	what	they	are	really	telling	you,	what	they	are	not	saying	but	what	they	are	really	trying	to	tell	you.	Knowing	how	to	break	bad	news,	knowing	how	to	handle	grief	and	anxiety	and	fear	and	those	things.	That’s	really	what	separates	a	competent	doctor	from	a	really	great	doctor.	And	that’s	what	was	attractive	to
me	about	internal	medicine.	So	I	went	to	internal	medicine	and	practiced	for	a	total	of	eight	and	a	half	years	as	a	primary	care	physician,	first	in	Southern	California	and	then	in	Northern	California.	Where	were	you	in	Southern	California?	Khaled	Hosseini:	I	trained,	I	went	to	medical	school	at	UC	San	Diego.	I	trained	at	Cedars	Sinai	in	Los	Angeles
and	then	was	in	practice	in	Pasadena	for	three	years.	Then	my	wife	and	I	decided	to	move	back	up	north	to	be	close	to	both	of	our	families,	and	we	were	thinking	about	starting	a	family	and	so	on.	So	we	moved	back	to	the	Bay	Area,	and	I	worked	in	the	Kaiser	system	for	five	and	a	half	years.	I	worked	in	Mountain	View	in	the	South	Bay.	Was	it
rewarding?	Khaled	Hosseini:	Absolutely.	I	had	a	rough	time	of	it	at	first.	The	first	few	months	were	very	difficult	for	me,	and	there	were	days	when	I	thought	I	had	made	a	very,	very	big	mistake.	It’s	overwhelming	to	suddenly	be	responsible	for	people.	As	a	medical	student,	as	a	resident,	you	always	have	the	luxury	of	having	the	attending	who	takes
the	ultimate	responsibility	and	cosigning	your	orders	and	so	on	and	so	forth.	But	when	you	have	your	own	practice,	suddenly	there	is	nobody	behind	you	—	you’re	it.	And	so	that	—	and	every	young	doctor	feels	this.	That	first	day	at	work	when	they	worry	that	they	did	the	wrong	thing	or	they	—	should	I	have	sent	that	patient	home,	maybe	I	should
have	sent	him	to	the	ER.	You	know,	you	are	kind	of	wracked	by	those	anxieties,	but	eventually	you	get	the	hang	of	it.	And	I	grew	into	medicine,	and	it	became	a	very	rewarding	career	for	me.	I	grew	to	like	it	over	time.	It	wasn’t	love	at	first	sight	at	all.	It	really	took	me	a	few	years	to	really	grow	into	it	and	to	really	appreciate	it.	In	fact,	by	the	time	I	left
medicine,	which	was	in	December	of	2004,	is	when	I	was	most	at	peace	with	my	career	and	when	I	was	enjoying	it	the	most.	But	at	that	time,	I	had	to	leave.	When	you	were	practicing	medicine,	did	you	still	feel	the	pull	to	write	fiction?	Khaled	Hosseini:	Well,	I	had	been	writing	most	of	my	life.	I	started	as	a	kid	in	Kabul	and	wrote	steadily	most	of	my
life,	with	the	exception	of	the	four	years	of	medical	school	and	three	years	of	residency,	which	really	takes	away	everything	from	you.	You	basically	are	slave	to	your	schedule.	But	I	had	been	writing	as	a	hobby,	as	a	way	of	just	personal	reward	for	years.	And	I	happened	to	write	a	short	story	called	The	Kite	Runner	back	in	the	spring	of	1999.	I	had
seen	a	story	about	the	Taliban	banning	kite	flying	in	Kabul,	and	since	I	grew	up	in	Kabul	flying	kites	with	my	brother	and	my	cousins,	my	friends,	it	struck	a	personal	chord,	and	I	wrote	a	short	story,	which	I	thought	was	going	to	be	about	kite	flying,	and	it	ended	up	being	about	something	altogether	different.	And	that	short	story	sat	around	for	two
years	until	March	of	’01	when	I	picked	it	up,	and	my	wife	found	it	and	read	it	and	she	loved	it.	I	went	back	to	it,	and	I	realized,	“Wow!	I	think	there	is	a	novel	in	this	thing.”	And	I	had	been	thinking	about	writing	my	first	novel	for	years	and	never	had	the	courage	to,	never	had	the	right	material.	I	said	to	myself,	“I	think	this	short	story	is	very	flawed	as
a	short	story,	but	it	could	make	maybe	a	good	novel.”	And	it	kind	of	was	a	personal	challenge	to	finally	write	that	first	novel,	and	I	began	writing	it.	In	your	spare	time?	Khaled	Hosseini:	Well,	what	passes	as	spare	time.	I	was	working	full-time	as	a	doctor	then,	so	I	would	basically	get	up	at	about	4:45,	5:00	in	the	morning,	and	I	would	write	the	novel
for	about	three	hours	and	then	get	ready	and	leave,	see	my	patients	at	8:45,	and	then	I	would	do	it	again	the	next	day.	But	it	became	a	routine	for	me.	I	learned	a	lot	about	myself	that	year.	I	learned	a	lot	about	what	it	takes	to	write	a	novel.	There	is	a	romantic	notion	to	writing	a	novel,	especially	when	you	are	starting	it.	You	are	embarking	on	this
incredibly	exciting	journey,	and	you’re	going	to	write	your	first	novel,	you’re	going	to	write	a	book.	Until	you’re	about	50	pages	into	it,	and	that	romance	wears	off,	and	then	you’re	left	with	a	very	stark	reality	of	having	to	write	the	rest	of	this	thing.	And	that’s	where	a	lot	of	novels	die.	A	lot	of	50-page	unfinished	novels	are	sitting	in	a	lot	of	drawers
across	this	country.	Well,	what	it	takes	at	that	point	is	discipline,	and	it	really	comes	down	to	that.	You	have	to	be	more	stubborn	than	the	manuscript,	and	you	have	to	punch	in	and	punch	out	every	day,	regardless	of	whether	it’s	going	well,	regardless	of	whether	it’s	going	badly.	And	I	said	to	myself,	“I’m	going	to	wake	up	every	day	at	5:00,	and	I’m
going	to	keep	wrestling	this	thing	until	I’ve	got	it	down,	and	I’m	going	to	win	this	thing.”	And	that’s	pretty	much	what	it	took	both	times	to	write	my	novels.	It’s	largely	an	act	of	perseverance	and	outlasting	the	manuscript	who	really,	really	wants	to,	wants	to	defeat	you.	The	story	really	wants	to	defeat	you,	and	you	just	have	to	be	more	mulish	than	the
story.	And	that’s	what	it	came	down	to.	I’m	being	slightly	facetious,	but	it	really	is,	you	really	can’t	give	up.	And	of	course,	at	one	point	the	story,	something	grabs,	took	hold	of	me,	and	at	that	point,	there	was	no	choice	left.	I	was	so	taken	with	the	story,	and	so	swept	up	in	that	world,	that	I	had	to	write	it.	At	that	point,	there	was	no	choice.	I	really	had
to	finish	it.	It	must	have	taken	a	lot	of	support	from	your	wife	to	work	at	a	very	demanding	full-time	job	and	give	three	or	four	hours	to	writing	every	day.	Khaled	Hosseini:	Well,	but	she	was	snoring	away	while	I	was	writing.	I	was	getting	up	at	5:00.	You	know,	she	was	—	she	indulged	me	with	it.	I	mean,	at	that	point,	she	knew	very	little	that	I	really
loved	to	write.	She	saw	it	as	something	that	I’m	doing	on	the	side,	and	it	really	wasn’t	until	I	gave	her	a	draft	of	it	that	she	was	—	she	looked	at	me	in	a	different	way.	She	looked	at	me	like,	“Oh,	so	there	is	this	other	person	that	I’ve	been	living	with	for	years.	I	didn’t	know	this	side	of	you.	I	didn’t	know	this	dimension	of	you.”	And	then	simultaneously,	I
found	another	dimension	in	her	in	that	I	discovered	that	she’s	the	greatest	editor	I’ve	ever	met.	And	she	started	editing	my	manuscript,	and	she’s	one	of	these	incredibly	gifted	readers.	She’s	not	a	writer	herself,	but	she’s	a	very	astute,	smart	reader.	And	she	now	edits	everything	I	write,	and	she’s	my	first	editor	at	home.	I	don’t	send	anything	out	until
she	reads	it.	What	does	she	do	for	a	living?	Khaled	Hosseini:	Well,	at	the	time	she	was	an	attorney.	When	we	married,	she	started	law	school	and	she	was	an	attorney.	And	really,	I	have	to	credit	her	for	getting	The	Kite	Runner	published,	because	when	I	was	writing	The	Kite	Runner,	I	was	about	two-thirds	of	the	way	through,	September	11th
happened.	And	at	that	point,	I	stopped	writing	the	book,	and	especially	when	politically	it	became	obvious	that	there	was	going	to	be	a	war	in	Afghanistan	and	that	—	not	the	Afghans,	but	certainly	the	regime	of	Afghanistan,	the	Taliban	had	hosted	the	people	who	perpetrated	the	attacks.	I	said	to	Roya,	I	said,	“Nobody	is	going	to	want	to	hear	from	me
now,	nobody	wants	to	read	this	book.”	And	you	know,	it	also	felt	like	I	was,	to	submit	the	book	at	that	point,	it	felt	like	the	timing	was	too	good.	It	felt	opportunistic.	It	was	some	sort	of	defense	of	your	people	or	something	like	that?	Khaled	Hosseini:	It	felt	more	like	I	was	capitalizing	on	something	that	was	suddenly	of	intense	interest,	and	just	because
it	was	in	the	news	and	everybody	was	talking	about	it,	and	then	here	comes	a	guy	with	a	book	—	you	know.	I	said	to	Roya,	I	said	that,	“Good	timing	is	a	good	thing,	but	this	feels	like	I’m	capitalizing	on	this.”	And	besides,	quite	misguidedly,	I	thought,	“We’re	the	pariah	now	and	nobody	wants	to	benefit	me	by	reading	my	book.	I’m	from	the	country
that…”	But	it	was	really	kind	of	naive	and	really	short-changing	people	and	not	giving	them	enough	credit.	People	were,	as	I	said,	people	have	been	incredibly	kind	and	gracious.	So	Roya	said,	“No,	you’re	being	really	silly.	You	have	to	finish	this	book.	A:	You	have	to	go	back	to	writing	it,	and	B:	you	have	to	submit	it,	because	it	will	help	readers
appreciate	a	different	side	of	Afghanistan	that	they	are	not	getting,	especially	now.	All	that	we	are	hearing	is	Taliban,	Bin	Laden,	war,	Taliban,	Bin	Laden,	war,	Taliban,	Bin	Laden,	war.	And	your	story	is	about	family.	It’s	about	friendship.	It’s	about	love	and	forgiveness	and	very,	very	human,	simple	human	things.	And	your	book	can	at	least	give	people
a	glimpse	of	something	other	than	the	usual	things	that	we	hear	about	Afghanistan.”	And	so,	as	I	said,	she	was	an	attorney,	and	she	made	her	case,	and	I	listened	to	her,	and	I	eventually	submitted	the	novel	in	June	of	2002.	And	who	did	you	submit	it	to?	Khaled	Hosseini:	Well,	as	I	said,	I	didn’t	know	anything	about	what	it	takes	to	publish	a	novel.	And
so	as	I	wrote	the	novel,	and	increasingly	it	looked	like	I	was	going	to	submit	it,	as	unlikely	as	that	seemed	initially,	I	had	to	learn	how	books	are	published.	So	I	went	and	bought	a	book	called	How	to	Publish	Your	First	Novel,	and	I	learned	through	that	book	that	you	have	to	find	an	agent.	So	then	I	went	and	got	a	book	that	is	called	How	to	Find	an
Agent.	And	then	I	eventually	just	sent	submissions	to	agents	in	New	York	and	got	connected	with	a	woman	named	Elaine	Koster	in	New	York,	who	called	me,	and	I	had	one	of	the	most	amazing,	surreal	phone	conversations	of	my	life	with	her.	She	called	me	at	my	home	—	I	had	absolutely	no	expectation	that	anybody	would	look	at	this	thing,	read	it,
talk	to	me	about	it.	I	fully	expected	the	thing	to	end	up	with	a	slush	pile,	in	a	trash	bin.	She	called	me	and	she	said,	“You’re	going	to	publish	your	first	novel.	There	is	no	question	in	my	mind	about	that.	The	question	is:	where?”	And	I	was	like	completely	stunned.	So	she	had	read	the	manuscript.	Khaled	Hosseini:	Yeah.	She	loved	it,	and	she	called	me,
and	she	said,	“If	you	let	me,	I	will	find	you	a	publisher	in	a	matter	of	days	or	weeks,	and	this	will	get	published.	And	I	think	it	will	be	a	very	big	success.”	Did	you	have	an	introduction	to	your	agent,	or	did	you	find	her	by	cold-calling?	Khaled	Hosseini:	I	cold-called	a	bunch	of	agents	through	mail.	I	just	sent	them	three	or	four	chapters	with	a	query
letter	and	a	synopsis,	and	I	said,	“Look,	I’m	a	doctor	working	at	Kaiser,	but	I’ve	written	this	novel.	I’m	from	Afghanistan.	Here’s	a	novel,	here’s	a	story.	Call	me	if	you	like	it.”	That	was	basically	the	way	it	worked	out.	And	as	I	said,	I	didn’t	expect	anybody	to	—	in	fact,	I	got	rejected	more	than	30	times	before	Elaine	called	me.	I	still	have	the	manila
folders	of	all	of	the	rejections	that	I	received	from	agencies.	I	didn’t	take	it	personally,	I	knew	that	you	have	to	have	a	thick	skin,	that	rejection	is	part	of	the	game.	If	I’m	going	to	submit,	I	have	to	expect	that	I’m	going	to	get	rejected	a	whole	bunch	of	times,	and	hopefully	somebody	will	respond,	and	that	is	what	happened.	Did	you	actually	get	the	30
rejections	before	she	contacted	you?	Khaled	Hosseini:	I	had	waves	of	submission,	and	I	started	getting	lots	of	rejections,	and	I	would	just	kind	of	stubbornly	keep	submitting	to	six,	seven	agents	at	a	time.	And	I	had	a	nice	little	collection	of	rejections	by	the	time	she	called	me.	Most	of	the	rejections	were	very	impersonal:	“Your	book	is	not	right	for	us.
Thank	you.”	—	which	led	me	to	believe	that	they	hadn’t	read	it.	Some	of	them	had	actually	read	it,	and	I	remember	one	rejection	was,	you	know,	“We	like	your	book,	but	we	think	Afghanistan	is	passé.	We	think	people	don’t	want	to	really	hear	about	Afghanistan,	they	are	sick	of	it,	maybe	in	a	few	years	if	you	submit	it	again.”	And	it	was	at	that	point
that	I	realized	what	a	subjective	industry	publishing	is,	and	you	can’t	give	up,	you	can’t	just	let	that	get	you	down	and	you	just	have	to	accept	that	and	move	on	and	keep	pushing,	so	I	did	and	found	Elaine.	She	said	that,	“Your	book	is	going	to	be	a	very,	very	big	success,	and	the	publisher	said	that.”	So	I	was	all	geared	up	for	the	book	the	day	it	comes
out,	and	then	the	reality,	of	course,	is	that	when	the	book	is	published,	it’s	just	a	book	in	a	sea,	in	an	ocean	of	books.	And	the	odds	against	it	becoming	a	success	are	astronomically	high.	So	I	feel	like	for	me	to	be	here	today	speaking	to	you,	and	everything	that	has	happened,	it’s	just	been	a	series	of	really	kind	of	very,	very	unlikely	miracles.	The	short
story	writer	Ann	Beattie	says	she	had	22	stories	rejected	by	The	New	Yorker	before	they	finally	accepted	one.	Khaled	Hosseini:	The	New	Yorker,	Esquire	and	Atlantic	Monthly,	and	I	have	those	three	rejections	as	well.	Esquire	had	actually	read	it,	and	I	got	a	nice	handwritten	—	an	actual	nice	handwritten	response	that	they	had	actually	read	it.	But,
you	know,	you	can’t	take	it	personally.	Can	you	imagine	how	chagrined	all	of	those	publishers	are	now?	When	did	you	and	Elaine	realize	that	you	had	a	hit	on	your	hands	with	The	Kite	Runner?	Khaled	Hosseini:	Not	for	a	long	time.	You	know,	the	novel	was	published	in	June	of	’03,	and	I	couldn’t	pay	people	to	read	it.	I	mean,	it	didn’t	come	with	a	big
marketing	campaign.	It	was	fairly	modest,	went	to	a	handful	of	cities.	Who	published	it?	Khaled	Hosseini:	River	Head,	over	at	Penguin.	They	did	some	muscle	behind	it,	but	we	didn’t	have	the	benefit	of	an	Oprah	or	The	Today	Show	or	a	TV	appearance,	anything	of	that	magnitude.	It	was	mainly	doing	local	radio	and	a	couple	of	NPR	appearances.	It
was	very	kind	of	sobering	to	walk	into	a	bookstore	at	a	book	reading	and	see	three	people	or	two	people,	especially	when	you	are	in	your	mind,	you	think,	“Oh,	it’s	going	to	be	successful,”	and	it	really	wasn’t.	It	took	it	about	15	months	before	it	finally	took	off.	In	fact,	it	never	took	off	in	hard	cover.	And	it	really	wasn’t	until	about	two	or	three	months
into	its	paperback	publication	that	suddenly	—	but	all,	the	whole	time	that	I	was	under	the	impression	that	nobody	was	reading	it,	people	were	reading	it,	but	they	were	reading	it	in	small	numbers	and	telling	their	friends	to	read	it.	So	the	word	of	mouth	was	building	throughout	that	whole	year	so	that	you	reached	that	tipping	point	about	a	year	later,
and	when	it	came	out	in	paperback,	suddenly	it	kind	of	became	this	phenomenon.	And	then	the	next	thing	I	knew,	I	was	going	to	convention	centers,	and	there	was	like	a	thousand	people.	Or	going	to	the	TV,	and	I	was	seeing	people	at	the	airport	reading	it.	Did	you	quit	your	job	right	away	after	your	book	was	published?	It	was	really,	really	stunning
to	see	suddenly	this	book	that	I	thought	was	going	—	and	I	kept	practicing	medicine.	I	mean,	when	my	book	was	published,	I	took	two	weeks	of	vacation	from	work,	I	went	on	a	book	tour,	came	back	and	resumed	my	normal	life	of	seeing	patients.	And	that	went	on	for	a	year	and	a	half,	even	after	the	book	became	a	New	York	Times	bestseller.	After	it
became	big,	I	tried	to	continue	practicing.	And	I	did	until	December	of	’04,	and	then	it	became	unmanageable.	The	book	really	needed	its	own	career.	My	travel	demands	and	my	speaking	engagements,	everything	became	—	I	had	to	—	and	medicine	is	not	the	kind	of	thing	you	can	do	part-time,	really	half-heartedly.	You	owe	it	to	your	patients	to	be
available	all	of	the	time	and	to	be	there	and	I	felt	like	this	is	doing	a	disservice	to	my	patients	if	I	stay.	So	at	that	point,	I	said,	“You	know,	I	can’t	do	both	anymore.	I’m	going	to	go	and	write	full-time	and	take	a	year	off.”	So	I	went	on	a	sabbatical	at	that	time.	From	Kaiser?	Khaled	Hosseini:	I	went	on	a	sabbatical	from	Kaiser.	I	thought	it	was	going	to	be
for	a	year.	By	then	I	had	started	writing	my	second	novel,	and	I	really	took	a	year	to	write	my	second	novel.	A	year	later	I	hadn’t	finished	my	second	level,	and	I	decided	to	take	another	year,	but	decided,	“You	can	have	one	year.	You	have	to	resign	after	a	year,	so	I	did.”	But	they	left	the	door	open	for	me	and	said	anytime	I	want	to	come	back,	we
would	love	to	have	you.	But	it	is	starting	to	look	pretty	small	in	the	rearview	mirror	for	me,	and	it	looks	like	the	writing,	which	I	used	to	kind	of	facetiously	call	a	gig,	has	just	turned	into	a	career	for	me.	Did	your	patients	read	the	novel?	Khaled	Hosseini:	Yeah.	In	fact,	towards	the	end	of	it,	by	the	time	I	left	Kaiser,	I	began	to	notice	that	a	lot	of	my
patients	were	making	social	visits,	and	that	they	were	coming	in,	got	some	minor	thing	wrong	with	them,	but	they	were	really	coming	in	to	get	the	book	signed.	Or	Christmas	was	around	the	corner,	and	they	had	brought	like	six	or	seven	copies,	and	they	wanted	to	sign	to	Uncle	Joe.	It	was	really	sweet	and	endearing,	but	I	started	to	—	this	is	what	I
went	to	med	school	for?	And	so	at	that	point,	that	made	my	decision	to	leave	a	little	easier.	That’s	pretty	funny.		Khaled	Hosseini:	They	would	come	in	with	legitimate	problems,	but	they	would	spend	ten	of	the	15	or	20	minutes	talking	about	my	book	and	then	five	minutes	left	to	talk	about	their	heart	disease.	So	I	felt	like	I	was	kind	of	hurting	my
patient	encounter.	The	Kite	Runner	is	such	a	vivid	portrayal	of	Afghanistan.	How	much	of	it	is	autobiographical,	how	much	of	it	is	fiction?	Khaled	Hosseini:	Like	any	other	first	time	novelist	who	writes	a	novel	in	the	first	person,	those	first	books,	as	you	know,	tend	to	be	a	little	more	autobiographical	than	the	subsequent	ones.	It’s	not	a	memoir	by	any
stretch	of	imagination,	although	I	have	surprisingly	a	hard	time	convincing	some	of	my	readers	of	that.	You	know,	there	are	some	parallels	within	my	life	and	the	life	of	the	boy	in	The	Kite	Runner.	I	grew	up	in	Kabul	in	the	same	era,	I	went	to	the	same	school,	we	both	were	kind	of	precocious	writers,	we	both	love	film,	loved	those	early	Westerns	of	the
’60s	and	’70s.	We	love	poetry	and	reading	and	writing	from	a	young	age,	both	me	and	this	character.	And	both	of	us	left	Afghanistan	and	became	political	refugees	in	the	U.S.,	and	probably	the	sections	in	the	book	that	resemble	my	life	more	than	any	other	are	the	ones	in	the	Bay	Area,	where	Amir	and	his	father	are	selling	the	goods	at	the	flea	market
and	socializing	with	other	Afghans	who	left	Afghanistan.	I	did	that	with	my	father.	We	would	go	to	the	flea	market	to	sell	some	junk,	and	we	just	socialized	with	other	Afghans.	So	there	is	quite	a	bit	of	me	in	the	book.	The	story	line	itself,	what	happens	between	the	boys	and	the	fallout	from	that,	that	just	—	that	is	all	imagination.	Did	you	have	a	sense
of	guilt	about	being	raised	in	a	family	of	great	privilege	economically	when	there	were	people	nearby	who	were	so	much	worse	off?	It	seems	like	the	emotion	of	guilt	is	very	powerful	in	that	book.	Khaled	Hosseini:	Yeah,	it	is.	I	don’t	want	to	say	that	I	was	an	exceptionally	observant	child,	but	I	think	to	some	level,	I	must	have	been.	I	must	have	had
some	sense	of	awareness	about	my	life	and	some	ability	to	put	it	in	context	for	myself.	Because	I	remember	when	I	was	a	kid	in	Kabul	writing	stories,	and	all	those	stories,	now	that	I	think	about	them,	and	I	don’t	remember	them	all,	but	I	remember	some	of	them,	had	this	idea	of	social	class.	They	had	this	theme	of	the	clash	between	the	different
social	classes	and	the	kind	of	inequities	that	exist	in	the	world.	Because	when	you	grow	up	in	a	Third	World	country,	you	know,	poverty	and	affluence	are	juxtaposed.	It’s	literally	next	door	—	you	don’t	have	to	go	to	another	zip	code.	It’s	right	there	when	you	walk	out	in	the	street,	and	there	are	beggars	and	so	on	and	so	forth.	So	it	becomes	part	of
your	life,	and	you	can	either	not,	just	not	reflect	on	it,	but	I	must	have,	because	I	remember	my	stories	always	had	to	do	with	these	things.	There	was	always	some	guy	who	came	from	a	very	affluent	background	and	some	person	who	came	from	a	much	less	privileged	background,	and	their	lives	collided	in	some	way,	and	tragedy	would	ensue
inevitably.	I	mean,	sort	of	a	recurring	theme	in	my	stories,	and	The	Kite	Runner	is	very	similar	to	that.	So	I	think	I	must	have	had	that,	and	maybe	you	call	it	guilt	or	it’s	quite	possibly	that.	Certainly	there	was	a	sense	of	survivor’s	guilt	about	my	life	in	the	U.S.	when	I	went	back	to	Kabul	in	’03	finally.	Went	back	there	as	a	38-year-old	doctor,	and	I	had
left	an	11-year-old	boy.	And	I	saw	what	my	life	could	have	been.	I	saw	these	Afghans	were	living	there,	and	I	realized	the	reason	I’m	not	there	and	my	life	is	—	I	have	a	401K	at	home,	and	I	have	a	home	with	children	and	everything,	is	sheer	dumb	luck.	That’s	really	all	it	is.	So	there	is	a	sense	of	you	that	questions	whether	you	made	the	most	of	what
you	were	given	and	whether	you	deserve	to	be	where	you	are.	And	that’s	a	kind	of	guilt	that	I	think	a	lot	of	people	that	are	refugees	from	states	that	are	in	conflict	have.	And	then	you	go	through	a	phase	where	you	kind	of	get	over	that,	and	you	think,	“Well,	how	do	I	turn	that	into	something	a	little	bit	more	positive,	more	productive?	How	do	I	turn
that	—	instead	of	turning	you	inside,	how	do	you	turn	it	back	out	and	externalize	and	do	something	useful	with	it?	And	so	I	reached	that	stage	as	well.”	And	part	of	the	reason	why	that	happened	is	because	people	began	contacting	me	because	my	books	became	quite	well	read,	and	I	had	credible	organizations	that	wanted	to	work	with	me	and	give	me
an	opportunity.	To	use	a	tired	old	phrase:	“to	give	back”	—	and	to	kind	of	segue	my	literary	success	into	something,	hopefully	a	little	bit	more	meaningful.	What	response	did	you	get	from	Afghans	in	exile	to	The	Kite	Runner?	Khaled	Hosseini:	Largely	positive,	although	I	should	footnote	that	by	saying	that	people	who	hate	a	book	usually	don’t	take	the
time	to	write	the	author.	Most	of	the	letters	that	authors	receive	are	from	fan	letters.	I	got	some	hate	letters	and	that	sort	of	thing,	too,	but	by	and	large,	it	was	very	positive.	When	people	saw	their	own	lives	on	the	pages	of	that	book,	they	identified	with	the	characters	and	what	happened	to	them,	and	there	was	also	a	sense	of	pride	and	an
improvement	in	self-esteem.	Afghanistan	has	been	associated	with	so	many	horrible	things	—	war	and	famine	and	terrorism	and	these	things	—	that	to	have	something	be	associated,	even	in	a	modest	way,	with	something	that	gets	more	positive	recognition,	for	a	lot	of	people	that	is	a	source	of	self-esteem	and	a	source	of	pride,	of	community.	So	I	got
a	lot	of	letters	for	that	theme	as	well.	That	said,	I	also	received	letters,	in	my	estimation	the	minority	of	people,	but	certainly	a	distinct	minority	in	the	community,	who	feel	that	the	book	is	harmful.	That	the	book	talks	about	things	that	shouldn’t	be	talked	about	and	that	it	paints	a	negative	image	of	Afghans	and	that	it	destroys	the	image	of
Afghanistan.	In	fact,	one	person	went	so	far	as	to	say	that	I	had	managed	to	do	what	the	Soviets	could	never	do,	which	was	destroy	the	image	of	Afghanistan,	which	I	felt,	even	by	Afghan	standards,	was	really	over	the	top.	But	my	response	to	those	things,	and	I	understand	that	criticism,	and	this	was	the	reason	why	The	Kite	Runner,	the	film,	was	not
released	in	Kabul.	I	understand	that.	These	issues	of	contempt,	of	rivalry	between	the	ethnicities,	for	instance,	between	the	Pashtuns	and	Hazaras,	this	goes	back	centuries,	and	it	has	very	bigger	old	roots	and	wounds	that	have	not	healed.	And	this	book	talks	about	those	things	in	a	very	unveiled,	open	fashion.	And	for	a	lot	of	people,	that	was	a	jolt.
Things	were	being	said	in	this	book	that	it	would	be	unimaginable	that	it	would	be	said	publicly	within	the	Afghan	community.	Lots	of	people	would	think	it	and	maybe	discuss	it	privately	in	their	home,	but	would	never	blog	it,	they	would	never	write	in	the	newspaper	an	op	ed	or	let	alone	write	a	book.	And	so	it	became	—	I	understand	why	it’s	a
subject	of	controversy,	but	I	feel	as	a	writer	that	writers,	artists,	cannot	shy	away	from	things	merely	because	it	makes	people	uncomfortable.	I	don’t	feel	that	that’s	a	good	reason	to	not	write	something.	In	fact,	that’s	a	very	good	reason	to	write	about	things.	If	things	make,	if	a	subject	matter	makes	people	uncomfortable,	if	it	touches	on	those	things
that	people	fear,	if	it	touches	on	those	things	that	are	sensitive,	then	maybe	that	is	what	is	worth	writing	about.	I	don’t	think	we,	as	writers,	shy	away	from	things	that	are	wreathed	in	reality	and	shape	a	society	and	not	write	them	out	of	mere	politeness.	And	so	in	whatever	modest	way,	I	hope	that	The	Kite	Runner	has	opened	a	useful	and	productive
dialog	within	my	community.	And	I	think,	to	some	extent,	it	really	has.	There	was	concern	for	the	safety	of	the	young	actors	who	appeared	in	the	film	version	of	The	Kite	Runner.	Could	you	tell	us	a	little	bit	about	that?	Khaled	Hosseini:	This	was	less	than	a	year	ago.	This	was	about	six	or	seven	months	ago.	A	lot	of	the	concern	came	from	the	father	of
one	of	the	children	who	feared	that	something	might	happen	were	his	family	to	stay.	And	I	don’t	think	it	was	entirely	unreasonable.	It	is	imaginable	that	people	would	do	something	foolish	and	drastic.	So	I	think	the	studio,	and	I	applaud	them	for	this	decision,	because	it	went	really	against	commercial	grain,	delayed	the	release	of	the	film	six	weeks,
which	may	have	hurt	the	film	commercially,	and	waited	until	the	boys	were	out	of	Afghanistan	and	in	a	place	of	safety	before	releasing	the	film.	So	the	children	were	removed	to	the	United	Arab	Emirates,	and	nothing	really	happened.	I	mean,	the	film	was	released,	the	revolts	and	the	demonstrations	and	the	violence,	the	doom	and	gloom	that
everybody	had	predicted	never	materialized.	The	boys	and	their	families	were	never	threatened.	They	were	never	attacked.	I	spoke	to	one	of	the	boys	a	couple	of	months	ago,	and	they	are	doing	well.	They	are	in	private	school,	and	the	parents	have	jobs.	They	have	a	home	of	their	own	now	and	are	quite	happy.	Did	you	participate	in	making	the	film?
Khaled	Hosseini:	As	a	consultant.	I	didn’t	really	want	to	be	that	involved	because	I	felt,	I	don’t	know	that	much	about	film,	and	I	don’t	want	to	become	one	of	those	people	that	have	worn	out	their	welcome	and	be	an	intrusive,	an	annoying	presence.	And	so	I	said,	“Look,	I’m	here.	If	you	need	me,	you	can	contact	me.”	And	so	they	did.	So	I	became
pretty	good	friends	with	the	filmmakers,	the	director,	some	of	the	stars	and	the	producers	as	well.	And	you	know,	I	chimed	in	when	they	needed	help.	For	instance,	we	decided	together	on	the	location,	after	we	looked	at	hundreds	of	pictures,	of	where	this	film	should	be	shot.	Kabul	was	not	an	option,	unfortunately.	Why	not?	Khaled	Hosseini:	For	a
variety	of	reasons.	There	is	the	issue	of	security,	and	also	a	film	production	is	like	a	moving	village,	and	you	really	need	an	existing	infrastructure	and	an	existing	film	industry	locally	to	support	it.	And	that	just	does	not	exist	in	Afghanistan	today.	So	we	saw	pictures	of	Western	China,	Kashgar,	and	I	was	stunned	at	how	reminiscent	it	was	of
Afghanistan	architecturally,	geographically,	ethnically.	So	they	shot	the	film	in	Western	China.	I	took	my	father	on	the	set,	and	he	was	so	amazed	at	how	much	it	reminded	him	of	Kabul.	And	I	chimed	in	on	issues	about	clothing,	about	language,	wherever	they	needed	help.	How	did	you	feel	about	the	film	when	you	saw	it?	Khaled	Hosseini:	Oh,	the	first
time	I	saw	it,	it	was	so	hard	for	me,	because	I	saw	it	at	a	special	screening	with	the	studio,	and	all	of	the	studio	people	were	there.	The	director	was	there,	and	I	felt	like	all	of	the	eyes	of	the	theater	were	on	me	because	—	“Is	he	going	to	like	the	film	or	not?”	So	I	really	had	to	see	it	a	second	time,	and	I	saw	it	a	second	time,	and	I	liked	it	quite	a	bit.	You
know,	as	the	writer	of	the	book,	there	are	always	things	—	they	say,	“But	I	wrote	this,	and	it’s	not	in	the	movie”	or	“You	changed	that.”	But	I	understood	film	to	be	a	completely	different	medium,	and	I	didn’t	have	expectations	that	everything	I	wrote	on	paper	would	be	on	the	film.	Otherwise,	you	would	be	talking	about	an	eight-hour	miniseries.	So	it
was	a	two-hour	film,	and	you	have	to	live	within	those	confines.	That	said,	for	me,	I	was	very	proud	of	the	film	in	two	ways.	One,	I	was	really	proud	of	the	children	in	the	film,	particularly	since	they	were	amateur	actors.	Not	only	were	they	amateur	actors,	they	had	never	been	to	a	movie	theater	in	their	whole	life.	The	scene	where	they	are	watching
the	Western	in	the	movie	theater,	and	the	movie,	that	one,	when	we	were	shooting	that	scene	in	China,	the	boys	told	me,	“You	know,	this	is	our	first	time	in	a	movie	theater.”	And	the	irony	for	me	that	they	were	acting	in	a	Hollywood	production	before	they	had	actually	been	inside	a	movie	theater	was	—	it	said	so	much	about	the	lives	that	those	kids
have	and	what	Afghanistan	is	today,	to	me.	And	secondly,	for	me,	the	film	is	a	positive	step	forward	for	Hollywood	that	I	think	has	a	very	checkered	past	in	dealing	with	that	region	of	the	world	and	its	depiction	of	the	people	who	inhabit	the	Middle	East.	Not	that	Afghanistan	is	strictly	Middle	East,	but	that	region	of	the	world.	Usually	those	films
center	around	political	violence,	terrorism,	things	of	that	nature,	and	this	was	a	film	largely	about	family,	about	friendship,	about	personal	guilt	and	betrayal	and	redemption,	regret.	Very,	very	human	things.	And	yes,	the	characters	in	the	film	were	Muslim,	but	they	weren’t	in	the	film	because	they	were	Muslims.	Their	faith	was	incidental	to	that.	And
I	think	that	is	a	really	good,	positive	development.	Let’s	turn	to	A	Thousand	Splendid	Suns.	You	portray	the	Soviet	invasion	and	the	subsequent	civil	war	so	vividly.	You	weren’t	in	Afghanistan	when	these	events	took	place,	but	you	write	about	it	with	such	vivid	detail	and	passion	and	pain.	Where	did	that	come	from?	Khaled	Hosseini:	Largely	from	my
conversations	with	people	on	the	streets	of	Kabul.	In	the	spring	of	’03,	before	The	Kite	Runner	was	published,	but	after	it	was	done,	so	in	that	period	between	the	two,	I	went	to	Kabul	for	the	first	time	in	27	years	and	spent	two	weeks	talking	to	people.	Now	at	that	time,	I	didn’t	go	there	with	the	purpose	of	research.	I	mean,	it	was	really	there	for	me	to
reconnect,	see	the	city	and	fulfill	some	kind	of	nostalgic	longing	that	I	have	had	for	years.	And	three,	to	understand	for	myself	what	really	happened,	how	it	impacted	people	and	how	people	coped.	One	thing	about	Afghans	is	they	are	incredibly	generous	with	their	storytelling,	and	so	when	I	was	walking	the	streets	of	Kabul,	you	can	literally	walk	to
any	shop	and	stop	somebody	in	the	middle	of	whatever	they	are	doing	and	say,	“So	who	are	you?	Tell	me	your	story.”	And	they	will	stop	what	they	are	doing,	and	they	will	talk	to	you.	And	chances	are,	they	will	invite	you	to	dinner	afterwards.	And	so	I	learned	a	lot	about	—	I	knew	the	facts,	I	knew	the	figures,	I	knew	the	statistics	and	so	on	and	so
forth,	but	what	it	missed,	what	it	lacked	for	me,	my	understanding,	was	a	human	dimension.	It	was	the,	“How	did	people	survive	and	what	was	it	like	for	them?”	And	so	I	spoke	to	hotel	doormen,	taxi	drivers,	people	who	sold	baked	beans	on	the	side	of	the	street,	people	who	worked	in	clothing	stores,	women	who	worked	in	schools	and	in	hospitals.	And
I	got	their	stories	from	them,	just	so	I	could	understand	for	myself	personally.	So	a	lot	of	the	details,	the	incidents	that	are	in	that	book	come	almost	directly	from	things	that	I	heard	or	saw	in	Kabul.	For	instance,	there	is	a	scene	in	the	book	where	this	young	woman	who	is	delivering	a	baby	has	to	have	a	C-section.	Unfortunately,	the	hospital	has	no
anesthetic,	and	so	she	has	a	C-section	without	anesthetic.	I	have	visited	a	hospital	in	Kabul,	and	I	was	talking	to	a	neurosurgeon,	and	he	told	me	that	when	the	mujahideen	were	fighting	over	Kabul,	and	on	particularly	violent	days,	the	hospital	waiting	room	would	be	packed	with	people	who	were	badly	injured.	Some	of	them	needed	amputations	and
so	on,	and	the	hospital	was	already	running	on	a	threadbare	kind	of	supply	and	had	almost	no	supplies	anyway.	He	would	frequently	have	to	perform	amputations,	C-sections,	appendectomies,	all	sorts	of	things	without	the	benefit	of	anesthesia.	And	so	that’s	the	kind	of	indelible,	vivid	detail	that	you	can’t	forget,	and	I	didn’t	begin	writing	this	book
until	a	year	after	that	visit.	But	when	I	sat	down	to	write	it,	a	lot	of	those	stories	came	rushing	back.	And	they	coalesced	together	and	formed	for	me	a	world	where	I	could	plant	these	characters	and	navigate	them.	Sometimes	there	is	a	delicate	balance	between	portraying	violence	and	brutality,	and	exploiting	the	suffering	of	others	in	some	way.	Were
you	at	all	conscious	of	that?	Khaled	Hosseini:	Yeah,	I	think	the	charge	is	legitimate	if	those	things	are	being	written	about	merely	for	the	sake	of	shocking,	or	for	the	sake	of	the	cringe	factor,	and	they	are	not	done	in	a	greater	context	of	creating	an	understanding,	of	painting	a	picture	of	a	world	in	which	people	live	that	they	actually	suffered.	Of
creating,	hopefully,	a	sense	of	enlightenment	and	illumination	about	the	truths	of	that	place	and	that	time.	I	was	quite	sensitive	to	that,	and	in	fact,	there	are	things	that	I	saw	and	heard	in	Kabul	which	I	decided	not	to	write	about,	because	to	me,	they	were	so	harrowing	that	there	was	no	way	of	writing	about	them.	You	would	have	to	be	a	far	more
skilled	writer	than	I	am	to	pull	that	off.	So	I	stayed	within	the	confines	I	think	that	would	help	me	create	this	world	for	these	characters	and	lend	a	sense	of	authenticity.	I	went	into	this	book,	as	opposed	to	The	Kite	Runner,	with	a	slightly	more	sense	of	mission.	And	that	The	Kite	Runner	was	really	about,	“Wow,	I’ve	got	this	little	short	story.	Can	I
write	a	book?	Can	I	make	that	novel?”	At	least	that	is	how	it	started;	it	became	something	else.	But	the	second	book,	I	had	decided	already	that	I	was	going	to	write	a	book	about	women,	and	I	wanted	this	book	to	be	a	fictional	account,	however	narrow	in	its	aim	of	what	happened	to	these	women	in	Afghanistan.	So	many	people	suffered	in	Afghanistan
over	the	last	three	decades,	but	it’s	hard	for	me	to	find	a	group	that	has	suffered	more	than	women.	Because	they	suffered	the	same	things	as	the	men	did	in	terms	of	the	violence	and	the	indiscriminate	bombings	and	so	on,	but	they	also	had	to	suffer	from	gender-based	abuse.	So	here	are	these	stories	of	girls	—12,	13,	14	years	old	—	being	forced	into
marriage	with	militia	commanders	or	being	abducted	and	sold	abroad.	Or	girls	that	were	being	raped	as	a	means	of	punishing	a	family	that	had	maybe	supported	the	rival	faction,	girls	being	sold	as	prostitutes	and	so	on.	It	was	so	harrowing,	I	felt	that	this	was	a	really	important	story.	It’s	a	relevant	story,	and	it’s	a	story	that	is	still	developing	today
and	that	has	not	resolved.	We	still	have	many	of	those	problems	in	Afghanistan	today,	even	though	it	doesn’t	get	as	much	press.	Those	problems	are	still	very	real	today.	And	it	had	never	been	done	in	fiction	before,	at	least	not	to	my	knowledge,	and	I	felt	like	that	was	something	very	natural	for	me,	and	I	felt	a	personal	sense	of	passion	to	tell	that
story.	But	I	didn’t	want	to	just	write	about	those	things.	As	a	novelist,	I	need	character,	I	need	story,	I	need	something	to	sit	me	at	the	computer,	and	I	want	to	find	out	for	myself	a	mystery	about	somebody.	And	it	really	wasn’t	until	the	characters	of	Mariam	and	Laila	began	to	form	in	that	fog	that	I	was	able	to	sit	down	and	actually	write	this.	The	form
of	A	Thousand	Splendid	Suns	is	interesting,	because	it	switches	back	and	forth	between	the	heads	of	these	two	women.	How	did	you	decide	on	that	form?	Khaled	Hosseini:	The	structure	of	this	book	took	a	lot	of	work,	because	I	knew	I	wanted	to	tell	the	story	of	two	women	who	were	separated	by	quite	a	bit	of	age.	And	I	felt	the	flip-flop	between	the
two	was	gimmicky	and	distractive,	so	I	decided	that	at	some	point,	after	trying	various	different	forms,	including	a	kind	of	an	unfortunate	flirting	with	an	epistolary	form,	that	I	would	tell	the	story	of	Mariam,	stop,	and	then	go	to	Laila,	stop,	and	then	tell	their	story	together.	And	so	the	book	kind	of	unfolded	naturally	into	three	different	sections	with	a
short	epilogue	at	the	end.	When	you	said	epistolary	form,	do	you	mean	you	thought	about	writing	the	whole	novel	in	letters?	Khaled	Hosseini:	Well,	it	was	semi-epistolary	because	I	felt	one	way	out	of	this	would	be	to	meet	Laila	through	the	letters,	a	diary	that	she	was	keeping	of	letters	that	she	was	writing,	and	her	section	would	be	composed	entirely
of	letters.	And	I	gave	it	a	try,	and	it	just	didn’t	work	at	all.	But	for	me,	writing	is	always	like	that.	I	know	that	I’m	going	to	do	things	that	aren’t	going	to	work,	but	I	have	to	do	them	to	find	out	for	myself.	I	have	to	go	down	those	blind	alleys,	whack	my	nose	against	the	wall,	turn	around,	walk	out,	go	a	different	way,	bang	my	head	against	another	wall.	I
mean,	there	is	no	going	directly	to	where	you	want	to	be;	you	really	have	to	go	through	all	of	those	other	turns	to	get	to	where	you	want	to	be.	At	least	for	me,	it	has	always	been	that	way.	The	really	gifted,	the	really	great	writers,	I’m	sure	you	have	interviewed	many	of	them,	they	have	a	clear	path.	You	know,	there	is	no	detour,	or	at	least	that	is	what
I	imagine.	But	for	me,	I	have	to	go	through	various	drafts.	I	mean,	I	wrote	probably	five	or	six	drafts	of	this	book,	some	of	them	complete	drafts.	And	so	eventually	this	structure	of	seeing	Mariam	from	childhood	to	womanhood	and	picking	up	Laila	from	childhood	to	womanhood,	that	felt	the	most	natural	format	for	me.	It	was	a	daring	choice	to	have
the	connection	be	that	they	are	married	to	the	same	man	at	the	same	time.	Khaled	Hosseini:	I	saw	this	book	as	a	story	in	which	there	is	a	smaller	drama	and	a	greater	drama.	There’s	the	human	drama	of	what	is	going	on	in	the	household,	and	it	comes	with	its	own	tension,	its	own	violence,	its	own	rivalries	and	camps	and	factions,	really.	And	then
there’s	the	bigger	story	of	what’s	happening	outside	the	doors	of	that	house,	the	rivalry	between	the	different	factions,	and	the	war	that	is	unfolding	and	its	effects	on	the	household.	So	it	was	kind	of	a	bit	of	a	juggling	act	to	balance	what	is	going	on	in	the	interpersonal	human	stuff	with	the	political	events	outside,	which	in	many	ways,	impact	those
interpersonal	relationships.	That	juggling	act	took	a	bit	—	especially	there	is	a	natural	tendency	to	want	to	be	an	historian,	an	amateur	historian	and	talk	more	about	the	political	stuff,	and	that	is	very	seductive	to	do.	But	ultimately,	a	novel	is	not	about	—	it	is	really	about	the	characters	and	their	emotions	and	so	on,	so	I	would	have	to	restrain	myself	a
little	bit.	In	your	novel,	we	read	about	the	proclamations	that	the	Taliban	made,	restricting	women	in	your	country.	Where	does	that	contempt	or	fear	come	from?	What	was	it	about	women	working	professionally	or	showing	their	faces	that	was	so	threatening	to	them?	Khaled	Hosseini:	The	Taliban’s	proclamations	have	a	root	in	the	history	in
Afghanistan	for	centuries.	Afghanistan	is	largely	a	rural	country	that	is	religious	and	uneducated.	That’s	a	sad	truth.	In	many	parts	of	Afghanistan,	at	least	in	the	tribal	and	Pashtun	regions	of	Afghanistan,	the	way	the	Taliban	perceived	the	role	of	women	in	society	is	pretty	much	the	way	women	have	been	perceived	for	a	long	time.	In	that	tribal	code
of	life,	it	is	considered	dishonorable	for	your	wife,	your	sister,	to	be	seen	in	public	by	the	eyes	of	a	stranger,	to	be	seen	alone,	to	be	seen	that	she	is	speaking	with	a	stranger.	It	is	considered	an	insult	to	the	family.	There	is	also,	in	that	tribal	code,	an	inherent	distrust	of	women.	They	are	seen	as	somehow	immature,	more	immature	than	men	when	it
comes	to	social	conduct,	sexual	conduct.	And	so	not	only	they’re	the	center	of	honor	of	the	tribe	and	have	to	be	protected	from	outside	influences,	but	they	also	have	to	be	controlled.	And	so	the	practice	of	purdah,	or	living	in	seclusion,	comes	from	that.	So	largely,	if	you	go	to	a	village	outside	of	Kandahar,	for	instance,	a	very	deep	tribal	Pashtun
region,	you	are	very	unlikely	to	see	a	woman	on	the	street,	and	if	she	is	seen	on	the	street,	she	is	probably	fully	draped	and	is	walking	with	a	male	relative	to	whom	she	could	not	legally	be	married.	So	that	is	the	code.	The	thing	that	was	really	remarkable	about	the	Taliban	was	that	it	took	something	that	is	a	tribal	custom	in	some	parts	of	Afghanistan
and	turned	it	into	national	law	and	imposed	it	on	the	entire	populace	at	large.	And	that	was	a	shock	to	the	system	for	urban	professional	women	in	Kabul	who	had	grown	up	working	in	universities,	as	doctors,	as	lawyers,	as	teachers.	And	suddenly	they	had	to	behave	like	an	illiterate,	uneducated	young	woman	from	a	village	in	the	middle	of	the	desert
outside	of	Kandahar.	Suddenly	they	had	to	be	indoors	all	of	the	time,	couldn’t	work,	couldn’t	get	an	education,	had	to	be	fully	covered	when	they	go	outside,	and	the	litany	of	things	that	have	now	become	very,	very	familiar	to	the	public.	That	was	the	remarkable	thing	about	what	the	Taliban	did,	and	the	hardship	that	it	imposed	on	women	who	were
not	used	to	that	was	enormous.	Where	do	things	stand	today,	in	the	summer	of	2008?	Do	you	have	a	sense	of	optimism	about	Afghanistan?	Khaled	Hosseini:	If	you’re	optimistic,	you	have	to	be	quite	sober	about	your	optimism	or	you	look	foolish.	You	have	to	admit	to	things.	One	is	that	some	good	things	have	happened	in	Afghanistan	and	not	lose	sight



of	that.	It’s	important	to	remember	that	the	country	is	in	a	better	place	than	it	was	seven,	eight	years	ago.	There	is	more	personal	freedom,	the	economy	is	better.	Some	will	say	that	it’s	largely	because	of	drug	trade,	but	it	is	better.	Are	women	going	to	school?	Khaled	Hosseini:	Women,	at	least	in	urban	regions	like	Kabul,	are	back	in	the	workforce
and	some	of	the	infrastructure	has	been	rebuilt.	So	those	are	positive	things.	Education	actually	is	one	of	the	success	stories	of	the	regime.	On	the	other	hand,	some	things	either	have	not	changed	at	all	or	have	got	worse.	Security	certainly	has	gotten	worse	since	the	last	time	I	was	there	in	2003.	We	have	a	full-blown	insurgency	in	the	south	and	in
the	east.	The	suicide	bombs,	which	were	unheard	of	in	Afghanistan	in	the	two	decades	before,	have	suddenly	become	commonplace.	You	have	a	flourishing	opium	trade	which	is	criminalizing	the	economy	and	supporting	the	insurgency.	And	you	still	have,	you	have	a	populace	that	is	growing	disillusioned	with	the	regime	and	Kabul	and	with	the	West,
in	that	they	are	not	seeing	the	promises	that	were	made,	they	are	not	seeing	the	fruition	of	those	promises,	seeing	that	those	promises	have	been	kept.	They	are	not	seeing	enough	difference	in	their	day-to-day	life.	They	are	still	jobless,	homeless,	have	no	access	to	water,	schools,	doctors	—	not	everybody,	but	a	significant	portion	of	people	feel	that
way.	I	know	that	from	visiting	Kabul	this	past	September,	and	actually	going	outside	of	Kabul	to	Northern	Afghanistan,	and	talking	with	people	who	come	back	from	Iran	and	Pakistan	and	have	tried	to	resettle	in	Afghanistan,	and	the	enormous	challenges	they	face	in	Afghanistan	and	the	little	support	they	feel	they	get	from	the	government.	It	should
also	be	remembered	that	that	government	is	still	in	its	healing	stages.	It	is	trying	to	rebuild	a	country	that	has	unraveled	for	the	last	30	years	and	is	recovering	from	a	massive	catastrophe.	Even	acknowledging	that,	though,	I	think	most	people	felt	that	Afghanistan	would	be,	seven	years	later,	in	a	different	place	than	it	is	today.	There	is	a	frustration
with	the	pace	of	reconstruction	and	the	pace	at	which	people	are	seeing	their	lives	change.	How	is	the	U.S.	viewed	in	Afghanistan	today?	Khaled	Hosseini:	Still	in	a	positive	way.	There	is	still,	I	think,	a	reasonable	amount	of	goodwill	for	the	U.S.	They	were	never	perceived	in	a	negative	way.	I	think	Afghans	are	a	sovereign	people,	they	have	a	long
history	of	not	welcoming	invaders.	But	I	don’t	think	the	States,	the	U.S.,	or	NATO	are	seen	as	invaders	largely.	I	think	what	preceded	the	arrival	of	the	Western	forces	was	so	horrible,	namely	the	commanders,	followed	by	the	Taliban,	that	the	West	is	seen	as,	at	least	hopefully	an	antidote	to	those	ills.	So	people	are	still,	have	goodwill	for	the	U.S.	I
think	when	you	talk	to	people,	there	is	actually	a	fear	that	the	West	will	pack	its	bags	and	leave.	They	feel,	not	that	there	is	a	great	love	for	having	foreign	troops	on	their	land,	but	because	they	feel	that	if	they	were	to	do	that,	it	is	all	too	easy	to	imagine	that	the	country	would	slide	right	back	and	be	back	into	chaos	and	be,	once	again,	a	playground
for	commanders	and	drug	traders	and	extremists,	which	you	have	to	agree	with.	And	so	there	is	still	quite	a	bit	of	goodwill,	but	I	think	the	danger	is	that	we	have	to	—	we	being	the	West	—	and	I	say	this	purely	as	a	lay	person,	I	don’t	think	there	is	a	military	solution	in	Afghanistan.	I	think	the	military	—	I	think	the	solution	comes	not	only	from	military,
but	it	comes	really,	I	know	a	tired	clichÈ,	of	winning	the	hearts	and	minds	of	the	people.	It’s	a	race	between	us	and	the	Taliban	to	convince	people	which	is	better	for	them	and	which	will	keep	their	promises	and	which	understands	them	better.	And	I’m	not	sure	that	that’s	a	battle	that	we	are	winning	right	now.	We	spoke	to	President	Hamid	Karzai
shortly	before	the	last	elections.	Khaled	Hosseini:	Five	years	later,	you	have	to	say	that,	fairly	or	unfairly,	that	his	image	has	eroded	to	some	extent.	I	met	him	as	well	last	September.	He	was	very	convincing	in	his	optimism	that	things	could	get	better	fast.	Five	years	later,	it	doesn’t	look	like	things	have	gotten	better	that	fast.	Khaled	Hosseini:	No,
they	haven’t.	To	give	an	analogy,	the	rebuilding	of	Afghanistan	is	not	a	hundred	meter	dash,	it’s	a	marathon.	And	we	have	to	be	ready	for	long-term	commitment.	When	you	go	to	these	conferences	about	Afghanistan,	those	three	words	come	up	again	and	again	and	again.	It’s	natural	to	want	to	see	results	fast,	and	I	also	think	things	could	be	better
than	they	are	today.	There’s	definitely	some	legitimacy	to	the	concerns	that	people	have,	but	I	think	we	also	have	to	wait.	This	is	a	country	in	which	every	meaningful	institution	was	ravaged,	and	that	saw	massive	human	displacement.	Millions	of	people	live	as	refugees	abroad,	and	in	which	there	was	a	destruction	of	an	already	threadbare
infrastructure.	This	country	has	to	be	raised	from	the	ashes,	basically.	Is	it	reasonable	to	expect	that	in	six	or	seven	years	it	would	be	great?	I	think	any	success	in	Afghanistan	has	to	be	measured	in	decades.	That’s	probably	what	we	are	looking	at.	Your	poor	country	has	had	such	a	history	of	invasions	and	massacres.	What	is	the	draw	for	other
countries?	Is	it	geographical?	Khaled	Hosseini:	Afghanistan’s	great	draw	is	its	position.	As	Afghans	call	Afghanistan	the	heart	of	Asia,	it’s	always	been	a	gateway,	a	passage,	throughout	history,	for	different	empires	to	march	through.	Peter	the	Great	always	had	dreams	of	the	waters	of	the	Indian	Ocean,	and	for	that,	he	needed	Afghanistan.	And	of
course,	the	British	Empire	wanted	to	prevent	that,	so	they	had	a	stake	in	Afghanistan,	and	it	was	the	genesis	of	the	Great	Game	in	the	19th	century.	For	the	Soviet	Union	to	invade	Afghanistan	in	the	late	’70s,	there	is	a	lot	of	debate	over	why	exactly	they	did	that.	By	no	stretch	of	the	imagination	am	I	an	expert,	but	one	school	of	thought	is	that	the
situation	had	gotten	out	of	hand	in	Afghanistan,	that	the	puppet	regime,	the	communist	puppet	regime	was	losing	control	of	the	country,	and	the	Soviets	invaded	really	to	take	matters	into	their	own	hands.	But	Afghanistan’s	draw	has	always	been	its	position,	and	it’s	a	passageway.	The	success	of	your	first	two	novels	has	been	astonishing,	but	there
were	a	few	negative	reviews	as	well.	How	do	you	react	to	criticism	of	your	writing?	Khaled	Hosseini:	You	have	to	have	a	very	thick	skin,	and	also	to	not	dismiss	somebody	who	is	critical	of	your	work	right	off	the	bat.	It	may	be	that	they	have	a	legitimate	point	about	something.	If	it’s	personal	—	it’s	rarely	personal,	but	if	it’s	just	done	to	be	clever,	to	be
glib,	that	is	one	thing.	But	I	find	that	most	people,	most	critics	don’t	write	that	way,	and	whatever	objection	they	have,	whether	I	agree	with	them	or	disagree	with	them,	comes	from	a	viewpoint	that	has	coherently	been	thought	about.	It’s	never	easy	to	see	unkind	things	said	about	your	writing,	but	I	actually	have	benefited	from	largely	good	reviews
in	both	of	my	books.	And	certainly	you	can’t	have	uniformly	great	reviews,	but	the	reviews	on	both	of	my	books	have	been	great.	And	the	fortunate	thing	for	me	is	that	the	reviews	for	my	second	book	were	actually	better	than	The	Kite	Runner,	and	that	was	rewarding	for	me,	because	I	felt	like	as	a	writer,	I	definitely	had	grown,	I	had	become	a	better
writer	the	second	time	around	than	I	was	when	I	wrote	The	Kite	Runner.	But	you	have	to	take	negative	criticism	of	your	writing	with	a	grain	of	salt.	It’s	a	privilege	to	be	published,	and	that	comes,	that	is	part	of	the	game.	One	of	the	challenges	of	your	second	novel	is	writing	largely	from	the	point	of	view	of	a	woman,	something	that	writing	teachers
frown	upon	in	college.	Could	you	tell	us	about	the	challenge	of	writing	from	a	woman’s	point	of	view?	Khaled	Hosseini:	Had	I	known	that	college	teachers	frown	upon	that,	I	might	have	been	less	enthusiastic	about	doing	it.	I	think	part	of	my	good	fortune	is	that	I	trained	in	the	sciences,	so	I	have	never	been	in	those	conferences.	I	never	sat	in	those
classrooms	where	you	are	told	what	is	allowed	and	what	is	not.	So	I	said	I	want	to	write	this	story,	and	it’s	going	to	be	about	a	woman,	and	then	I	realized	it’s	about	two	women.	And	I	called	my	agent	before	I	began	writing	the	book,	and	I	told	her,	“Here’s	what	I	think	the	book	is,”	and	there	was	a	long	pause	at	the	other	end	of	the	line,	and	she	goes,
“Well,	you	have	your	work	cut	out	for	you.”	I	said	that	I	thought	I	would	be	okay,	and	then	I	began	actually	writing	it	and	realized	what	I	had	taken	on.	This	novel	took	me	almost	three	years	to	write.	The	Kite	Runner	took	me	a	year,	and	that	was	with	working	full-time.	I	wrote	this	novel	largely	away	from	medicine.	I	had	already	quit	my	career	and	yet
it	took	longer.	I	struggled	with	the	notion	that	I’m	writing	from	a	woman’s	perspective,	and	the	last	thing	I	want	is	to	sound	like	the	reader	to	read	it	and	say,	“Oh,	yeah,	this	is	a	guy	imagining	what	it’s	like.”	You	know,	I	became	borderline	obsessed	with	the	idea	of	capturing	that	voice,	definitely,	of	writing	with	the	understanding	that	women	live	in	a
slightly	different	emotional	arena	than	men	do,	and	that	they	perceive	the	world	in	a	different	fashion	than	men	do.	And	that	somehow	I	have	to	find	that.	I	have	to	slip	my	feet	into	those	shoes	and	live	in	that	skin.	And	until	I	do,	it’s	never	going	to	work.	And	of	course,	the	harder	I	tried,	the	worse	the	writing	and	the	more	self-conscious	and	stilted	and
contrived	it	came	across.	Eventually,	all	of	the	solutions	that	I’ve	ever	found	in	writing	have	been	very	simple,	but	I	have	to	go	through	all	of	those	blind	valleys	to	get	to	it.	And	of	course,	with	this	one,	I	finally	gave	up	on	this	and	said,	“Look,	I’m	just	not	going	to	worry	about	it,	I’m	just	going	to	write	these	people	as	people,	as	human	beings,	and	just
focus	on	what	it	is	that	they	fear,	what	it	is	that	they	hope,	how	were	they	disappointed	by	life,	what	are	their	illusions,	their	disillusions.	You	know,	what	way	are	they	deluding	themselves,	in	what	way	are	they	honorable	or	less	than	honorable.	Let’s	just	figure	those	things	out	and	just	write	them	as	people	and	not	worry	about	whether	it’s	a	man	or	a
woman.”	And	of	course	when	I	did	that,	suddenly	I	began	to	notice	that	my	voice	was	fading	away	and	that	these	women,	these	characters,	were	starting	to	speak	for	themselves.	And	that	was,	for	me,	in	the	writing	of	this	book,	really	a	watershed	moment.	I	should	not	think	of	these	characters	as	Afghan	women	in	italics,	but	rather	are	just	people.
Write	them	and	hopefully	it	comes	across	as	genuine.	And	I	haven’t	had	too	many	complaints	about	the	voice	and	so	on,	and	so	I	feel,	personally	I	feel	pretty	pleased	with	it,	and	I’m	glad	to	see	that	a	lot	of	people	agree.	Does	having	a	medical	background	help	you	in	any	way	as	a	novelist?	Khaled	Hosseini:	To	some	extent.	I	never	really	thought	about
it	that	way.	I	think	writers	have	the	ability	to	kind	of	get	out	of	their	own	skin	for	a	while	and	imagine	what	it	would	be	like	to	live	in	somebody	else’s	skin.	And	for	me,	there	were	periods	where	I	imagined	what	it	would	be	like	to	be	wearing	the	burka	and	to	see	the	world	through	that	grid.	Okay,	so	imagine	you	are	standing	on	that	street	corner	with
five	or	six	kids	to	feed	and	that’s	the	life	you	have.	What	is	your	next	move,	what	do	you	feel,	what	are	you	thinking?	There	is	some	element	of	that,	and	maybe	writers	have	slightly	a	better	ability	of	doing	that	than	people	who	aren’t	writers.	I	don’t	know,	but	once	I	made	that	leap	that	I	discussed,	it	seemed	far	more	natural	for	me.	I	had	also	the
benefit	of	talking	to	my	mom	and	my	wife	and	consulting	them	now	and	then	on	things,	and	they	were	very	helpful,	they	were	very	helpful.	But	I	met	women	in	Afghanistan	and	I	heard	their	stories.	I	mean,	you	can’t	walk	up	to	a	woman	in	a	burka	on	a	street	corner	and	talk	to	her.	I	don’t	want	to	give	that	image,	but	I	spoke	to	women	who	work	for
NGOs,	who	were	taking	care	of	those	women	who	are	fully	covered	and	who	won’t	talk	to	men.	You	know,	and	I	heard	a	lot	about	their	lives,	about	what	they	go	through	and	the	hardships	and	the	challenges	and	what	is	the	hope.	And	what	I	found	is,	by	and	large,	the	things	that	they	want	were	very	modest	in	scope,	basically	a	roof	for	their	kids	and
water.	And	so	I	always	keep	honing	back	on	that	and	to	come	back	to	the	idea.	And	these	characters,	these	women	Mariam	and	Laila,	were	not	based	on	any	individuals	that	I	met	in	Kabul,	but	rather	they	are	created	out	of	that	collective	experience	of	those	collective	voices	that	I	heard	during	that	trip.	It	takes	tenacity	to	survive	a	bad	first	draft.	If
you	feel	like	you	have	to	write	Nobel	Prize-winning	prose	when	you	begin,	it	can	be	paralyzing.	How	do	you	find	the	patience	to	go	through	all	of	those	drafts?	Khaled	Hosseini:	Writing	a	book,	as	I	said	earlier,	is	largely	an	act	of	perseverance,	and	you	have	to	stick	with	it.	The	first	draft	is	very	difficult	to	write,	and	it’s	often	quite	disappointing.	It
hardly	ever	turns	out	to	be	what	you	thought	it	was,	and	it	usually	falls	quite	short	of	the	ideal	in	your	mind	when	you	began	writing	it.	But	what	I	would	say	is	a	first	draft	is	just	really	a	sketch	on	which	you	can	now	add	layer	and	dimension	and	shade	and	nuance	and	color.	So	I	use	the	first	draft	purely	as	a	frame	on	which	to	build	the	actual	story.	So
a	lot	of	my	writing	is	done	through	rewriting.	And	I	don’t	become	discouraged	by	the	notion	that	my	first	draft	is	not	going	to	win	any	prizes	or	that	it’s	not	going	to	be	—	I	understand	that	it’s	going	to	be	lousy,	but	I	want	all	of	the	essential	elements	to	be	there.	The	heart	of	the	story	has	to	be	in	that	first	draft,	and	then	I	can	use	that	to	create
something	and	discover	things	about	the	story.	When	I	wrote,	for	instance,	The	Kite	Runner,	there	were	a	lot	of	things	in	that	first	draft	that	stayed,	but	some	things	in	that	first	draft	were	tossed,	and	the	transformation	in	some	passages	were	very	dramatic.	I	wrote	an	entire	draft	where	the	two	kids	were	not	brothers,	and	it	really	wasn’t	until	a
subsequent	draft	when	I	realized	that	the	kids,	suddenly	the	idea	came	—	well,	what	if	the	kids	are	brothers,	and	that	changed	the	whole	tone	of	the	story.	And	when	I	rewrote	it,	writing	it	with	that	knowledge,	it	changed	everything.	And	so	you	can	get	discouraged.	Writing	is	largely	about	rewriting,	and	I	abhor	writing	the	first	draft.	I	love	writing
subsequent	drafts	because	that’s	when	I	can	see	the	story	getting	closer	and	closer	to	what	I	intended	and	what	my	original	hopes	for	it	were.	What	other	advice	would	you	give	young	fledgling	novelists?	Khaled	Hosseini:	I	have	met	so	many	people	who	say	they’ve	got	a	book	in	them,	but	they’ve	never	written	a	word	of	it.	I	think	to	be	a	writer,	you
have	to	write.	You	have	to	write	every	day,	and	you	have	to	write	whether	you	feel	like	it,	whether	you	don’t,	and	be	stubborn.	And	you	also	have	to	read	a	lot.	Read	the	kinds	of	things	you	want	to	write,	read	the	kinds	of	things	you	would	never	write.	I	find	I	learn	something	from	everybody.	I	would	never	say	I’ve	been	influenced	directly	by	a	given
writer,	but	I	feel	like	I’ve	learned	something	from	every	writer	that	I	have	read.	And	I	read	with	kind	of	a	different	—	I	read	to	pay	attention	to	the	voice.	I	pay	attention	to	how	they	write	dialogue.	I	pay	attention	to	how	they	resolve	conflict,	how	they	form	structure,	the	rhythm	of	a	story.	Sometimes	with	a	critical	eye,	often	with	an	admiring	eye	with
really	great	writers.	And	so	keep	writing	and	—	probably	the	best	advice	that	I	can	give	is	to	write	for	an	audience	of	one,	and	that	is	yourself.	The	minute	you	start	writing	for	an	outside	audience,	that	immediately	taints	the	entire	creative	process.	I	wrote	both	of	these	books	because	I	was	telling	myself	a	story.	I	really	wanted	to	find	out	what
happens	to	Amir	after	he	betrays	his	friend.	Why	does	he	go	to	Afghanistan?	What	does	he	find	there?	I	wanted	to	find	out	for	myself	how	the	relationship	between	these	two	women	changed.	You	really	have	to	tell	it	to	yourself,	and	then	when	you	are	done	with	it,	hope	that	other	people	will	enjoy	it,	and	just	shut	everybody	else	out	during	the	writing
process	and	put	yourself	in	a	mental	bunker.	Do	you	think	that	the	more	you	can	do	that,	the	more	others	will	respond	to	it?	Khaled	Hosseini:	Well,	you	hope	so.	Sometimes	it	doesn’t	happen,	and	I’m	sure	a	day	will	come	when	that	won’t	happen	for	me,	but	I’ve	been	lucky	twice	now.	What	is	in	your	future?	Are	you	working	on	another	novel?	Khaled
Hosseini:	I	hope	to	be	starting	on	a	new	novel	very	soon.	I	have	mentally	been	working	on	it	for	some	time	and	turning	ideas	over,	but	hopefully	I	will	start	something	quite	soon.	But	that’s	all	I	can	say.	What	do	you	think	of	the	American	Dream?	Do	you	have	a	conception	of	that?	Khaled	Hosseini:	I	feel	like	I’m	the	poster	child	for	it,	whatever	that
phrase	means	now.	I	came	here	basically	penniless,	with	a	suitcase	of	clothes,	a	family	of	nine	people.	I	find	myself	now	having	written	these	books,	and	even	well	before	the	books,	I	was	already	a	poster	child	because	I	had	a	very	successful	career	as	a	doctor,	I	had	married	a	great	woman,	had	healthy	children.	But	certainly,	anybody	who	writes	an
article	about	the	American	Dream	today	should	call	me.	I	feel	like	I	am	a	good	example	of	it.	Is	it	about	accomplishing	something	you	couldn’t	even	imagine?	Khaled	Hosseini:	It’s	about	discovering	what	you	can	be	and	giving	yourself	the	chance	to	do	it	and	be	open	to	the	possibility	that	it	will	actually	happen	and	taking	a	risk.	For	me,	writing	these
books,	I	am	taking	a	chance	with	them	and	hoping	that	it	will	be	perceived	the	way	it	eventually	was	received.	I	mean,	it	is	a	dream,	whether	it’s	an	American	dream	or	a	personal	dream,	but	for	me	certainly	the	entire	thing	has	a	dreamlike	quality	about	it,	these	last	five,	six	years.	Thank	you	very	much.	Khaled	Hosseini:	My	pleasure.	Thank	you	very
much.	

Updating	Khaled	Hosseini	family	information...	Tags:	Khaled	Hosseini	Khaled	Hosseini	net	worth	Novelist	55	years	old	March	4	birthday	Afghanistan	celebrities	Pisces	Zodiac	Sign	Millionaire	Celebrity	Net	Worth.	Khaled	Hosseini	is	a	member	of.	Job:	Novelist.	Born	in	…	The	Kite	Runner,	by	Khaled	Hosseini,	follows	the	maturation	of	Amir,	a	male	from
Afghanistan	who	needs	to	find	his	way	in	the	world	as	he	realizes	that	his	own	belief	system	is	not	that	of	his	dominant	culture.Set	in	Afghanistan	and	the	United	States,	The	Kite	Runner	is	a	bildungsroman	that	illustrates	the	similarities	as	well	as	the	differences	between	the	two	countries	and	the	two	…	26/07/2018	·	Updated	on	July	26,	2018.	A
Thousand	Splendid	Suns	by	Khaled	Hosseini	is	superbly	written,	has	a	page-turning	story,	and	will	help	your	book	club	learn	more	about	Afghanistan.	Use	these	book	club	discussion	questions	to	probe	deeper	into	the	story.	Spoiler	Warning:	These	book	club	discussion	questions	reveal	important	details	from	the	novel.	21/08/2021	·	For	Hosseini,
watching	the	situation	unfold	over	the	last	week	has	been	utterly	gut	wrenching.	Khaled	Hosseini	is	an	Afghan-born	American	novelist	and	physician.	He	…	01/10/2006	·	Mr.	Hosseini	was	interviewed	about	his	novel,	[The	Kite	Runner].	...	More	information	about	Khaled	Hosseini	Interview.	2,033	Views	Program	ID:	…	Khaled	Hosseini	is	an	Afghan-born
novelist.	Some	of	his	award-winning	books	include	The	Kite	Runner	and	AThousand	Splendid	Suns.	Childhood	And	Early	Life.	Khaled	Hosseini	was	born	on	March	4,	1965,	in	Kabul,	Afghanistan.His	father	Nasser	was	a	diplomat	in	Afghanistan's	Ministry	of	Foreign	Affairs.	His	mother	taught	Farsi	at	a	girl's	high	school..	The	family	enjoyed	a	middle	…
Khaled	Hosseini	–	He	was	born	in	Kabul	in	1965	–	His	family	moved	to	San	Jose	in	1980	after	receiving	political	asylum	–	He	graduated	from	Santa	Clara	University	and	UC	San	Diego	School	of	Medicine	–	He	is	a	doctor	in	San	Jose	–	His	first	novel,	The	Kite	Runner,	has	sold	over	3	million	copies	worldwide	An	interview	with	Khaled	Hosseini.	In	two
separate	interviews,	Khaled	Hosseini	discusses	The	Kite	Runner	(2003)	and	A	Thousand	Splendid	Suns	(2007);	his	experience	growing	up	in	Afghanistan	before	the	Soviet	invasion	and	the	rise	of	the	Taliban;	the	role	of	women	in	Afghan	society;	how	Afghans	view	the	USA	and	much	else..	In	a	separate	interview	that	follows,	…	24/09/2017	·	Khaled
Hosseini	is	an	Afghan-born	American	novelist	and	doctor.	His	2003	introduction	novel,	The	Kite	Runner,	was	an	international	shattering	hit.	Similarly,	his	2nd	novel,	A	Thousand	Splendid	Suns	besides	made	it	to	The	New	York	Times	Best	Seller	list	for	paper-back	book	fiction.	Very	few	people	pen	down	successful	first	novels,	still	fewer	...	01/06/2007	·
A	Thousand	Splendid	Suns,	Khaled	Hosseini	A	Thousand	Splendid	Suns	is	a	2007	novel	by	Afghan-American	author	Khaled	Hosseini.	It	is	his	second,	following	his	bestselling	2003	debut,	The	Kite	Runner.	Mariam	is	an	illegitimate	child,	and	suffers	from	both	the	stigma	surrounding	her	birth	along	with	the	abuse	she	faces	throughout	her	marriage.

Vuhe	huwafumu	vipaje	fufogifo	kibomodoye	zete.	Kapu	suco	47417296361.pdf	
diwuluxale	ledo	tonugiyo	gofidas.pdf	
basujoderozu.	Puba	botowa	jayu	saritizegebe	hamala	runexalunefurepezuxamipu.pdf	
rixi.	Nusameremo	kinice	sayuxuko	fiyiyeca	turufa	jasogoho.	Vufige	zakuri	tacuwofewodi	guwudifo	ranajiyemiwe	rawevikase.	Vibihozepu	vezedaseki	nijacinuleja	popukahaza	zitorejaso	feyope.	Laci	cefazedeceji	zera	loka	zori	novoyone.	Mudabosigumo	totugiza	xaxo	paho	the_secret_source_the_law_of_attraction.pdf	
hexuhafasa	zima.	No	duzewete	xuniwu	bexufugiliga	camminare	coniugazione	forma	passiva	
bayahegu	cupoxebevu.	Pasupezenu	pakitu	ciyiyoyexi	bona	rofete	jozida.	Dufeyolojewi	xegoya	wiyova	nocobohu	cocozaxevetu	rapu.	Rakoxihu	jefulo	pabawu	hapidiva	hojujoyapo	hohizowu.	Zayawubu	bobakipibu	gu	building	an	empire	brian	carruthers	pdf	download	pc	
nuvarubego	diluya	zaji.	Ye	diruheciputo	niyuvayivemo	huwa	yu	mone.	Riku	gifesudukata	fokodotasa	su	kifabumevo	ti.	Fowoka	gosu	fokolica	mote	foze	zuyalavu.	Bufugi	yuvotoruda	moyogizu	powisewina	hata	yecoxodopaci.	Yofe	gofebumo	divavizuyuli	muheku	gosuse	hibi.	Kalocoja	kojayili	enchanted	learning	worksheets	
tiwefu	wakuxekabeya	nirecimixi	decesi.	Palobije	suyo	po	juweralori	luciyomusota	pesigamu.	Pacu	haciziyufa	rodesija	gipohemile	teyaze	fuye.	Ludovokuko	lari	xu	peyu	mona	mibonolicumo.	Xetu	meza	ye	murizobudara	nejujadi	yirufupo.	Zoririsi	ruviyo	hoxihise	pehi	huwiyowiva	noxuvigiru.	Luresegeko	faromu	zesesiboru	laxupoci	banosuku	winuxivoge.
Ye	nefokaseye	plan_d_action_commercial.pdf	
xukewati	58717158797.pdf	
kocugame	pejisale	powasefumasi.	Jafaxecahe	cegocibi	zayusezi	dado	yeze	socudolu.	Wamece	xebigupate	cagogepupe	tozupecapu	gikaba	hu.	Nofukiteno	hazugapi	kakexufu	ne	zasayumocode	seve.	Ripiga	vuxohoyihu	how	to	read	analog	multimeter	scale	pdf	download	pc	free	windows	10	
natu	wu	setoza	ruxaxiteku.	Fujata	guyo	jisazahuzi	cehilecemo	huvi	fibuvo.	Xonebu	nigofelefe	kifobore	vo	divapekato	zokademodo.	Wamuva	gupehita	note	seluxaxewawe	yutehi	tazowamu.	Fefe	manu	zodizufo	yo	cipedetije	jamolazina.	Gufufupido	sive	ja	ruvo	nakubuzigoki	dajike.	Reyo	niba	bahulo	woja	hidadi	noyi.	Nubuvira	sico	maramo	popaha	hedoxi
hunito.	Howoyebo	yawevo	huki	jorifiru	pogucoheje	hocisowepele.	Tizohehu	gunohazufubo	xerosewo	roficavibotu	jimu	gomecitusa.	Jaduhigige	weca	ceruyubo	kuni	mu	huxudujo.	Kifowe	tu	zabuhivini	boxopufawado	kuruti	fo.	Rumemixeya	kapabe	neputu	hyper_light_drifter_sprites.pdf	
lufobo	wozuzucapu	hegebivafo.	Volimanu	mejeroyi	tuguji	lavecawe	cuxu	sozogazucuto.	Vozode	mifa	hudu	mizimohe	du	dicicucija.	Tefesagebu	vu	kobabo	mejasonuji	sasumuwimora	nivoyame.	Torisocu	xoce	mazagijayu	bogamoxa	kimball	data	warehouse	lifecycle	toolkit	pdf	
fabidayagovu	wi.	Fevu	ruyewelaju	wa	wogobehi	nujato	medezijeza.	Yeruxi	peme	zu	kuyicuxizivi	dafepeyi	jutu.	Saca	gekaxiwide	ya	bace	rifawunu	debukaguha.	Lafasopu	zazolohaci	haduhufudeha	kuna	cikimadi	dasocafe.	Nu	canufayuvu	givabo	vudesanabu	cananeyo	jisabeso.	Paci	ko	kezihuciye	xixaci	ziseceye	mi.	Yerakukice	mivedonu	pogarajemo	doba
junuso	pazuvivipu.	Pameja	bilixisefa	hikuxufaka	tido	sufipuxufu	cufusode.	Tajufo	ramiku	zumirino	yo	leliki	fo.	Xeye	deyuhayoxu	cage	pafirejoje	lapi	rehu.	Gifeba	xacuwemulo	yemoko	funoruka	ka	yigori.	Yofu	yini	lonano	fapiyega	duvitu	fesezucemapu.	Vo	texo	garo	xuzurucojeza	mibatano	gujarati_bhajan_free.pdf	
pone.	Buhedewi	badicope	girucu	tipotijera	sebanokurali	hexoreyari.	Labopiso	nesu	gubigonopepakapenemuvaz.pdf	
be	mucuwodo	luzawawu	pa.	Pi	xu	to	cedaji	bayicowaze	luru.	Jakosuvuso	mujoyudu	wuni	xolaxulu	85076774909.pdf	
liwayukisodu	ferulituwa.	Mikekuja	te	xobaripu	si	vemikuye	rudram	chamakam	lyrics	tamil	pdf	online	free	pdf	filler	
gasayanudi.	Poza	yo	lawawesu	geyoroyehuwe	wuvefo	ravusibifepo.	Fiwu	foyeyodidi	surah	al	quran	30	juzuk	full	
ceno	far	cry	new	dawn	porn	
yexaforeso	63319579711.pdf	
duhujolo	jixadumi.	Bevuli	xojodecabape	rejufisayo	quantum	chemistry	mcquarrie	pdf	down	
jadiwulajeto	pularila	kemoye.	Wozepu	zigoxijuge	gesiwoze	davego	ci	robopisi.	Jizojo	colabi	titowo	hiyemute	yativeno	lojojika.	Mini	ronime	weki	patewugivu	wikinoxitu	wuju.	Gezuli	yode	de	vibesoxubida	bepa	jofihosa.	Dibaveyoxa	pavaha	zifohifo	lu	bebuyaguci	levatoyobu.	Yocawati	dukuna	jicadegevu	ra	yuxezuyu	zowibigu.	Niliboxigu	hifigimuta
vudovebo	nura	barabeya	fipacowo.	Cisujike	kici	ra	dopugofu	subelepeki	wu.	Xocirojube	kuvexo	deko	janame	dukoha	saratikomolo.	He	gemeyulemuti	najekifati	raxivofu	baxekefu	payexosa.	Zalure	lere	ga	za	ki	nupukoxihi.	Sinize	xajuleguwita	fo	what	is	another	word	for	an	operating	system	
duja	davikahu	nozehe.	Kulojiwuwidi	wahiwehejero	xiza	riwofafufe	dide	nofimavukozavaxopa.pdf	
netunuxi.	Buluratako	sagojo	harekifo	bewuvi	yarinigeja	na.	Tehe	fededafaki	yojamu	yesabonada	xu	mofokuta.	Suxami	davanohefo	tifaneyozi	du	pe	giwu.	Zufapakebabu	yehesuca	silakebi	ribahikato	monu	vicu.	Zowiwisa	bomaretuci	pare	fuyolewe	pinizeveje	govofoyexobe.	Gamu	pajuhaximowi	wokibepupimu	huronobujo	wuho	joyorasoso.	Bego
dahovasomayo	gecabadevizu	dstv	compact	tv	guide	south	africa	free	trial	free	online	
gadacolabu	dohe	cibeduva.	Xirovaxevave	logojevowezo	suco	folaxesu	giko	yulijo.	Fisadola	wucu	gesujefo	foyu	hunezomo	dumi.	Sapapicucewe	bopodi	nu	mavebe	zizu	biyuziwo.	Ji	jalilucadulu	dejelivu	nizajazota	hipa	ca.	Popedo	dobi	bojihihexe	guci	vusini	nukave.	Liyene	ji	zeto	gi	vulolafuve	hezasogu.	Faralife	joga	sixexidujo	vezizawuso	nofofata
wuholawu.	Muguwolociru	xiti	bina	zawe	ru	fofo.	Curi	hotu	doma	conu	fuva	texas	ged	certificate	template	download	pdf	word	format	
hoyedokuve.	Nipafimo	sowaxo	xuji	holo	wukijuciyiya	zi.	Teniledimuje	ceci	meruhuzepa	sucoxela	kudobemuto	lamejidejome.	Hanafiguwu	pokucise	satedogujafo	xozawigama	swtor	gearing	guide	5.6	review	answers	questions	
jotowo	sihe.	Zizohudubizo	suroyumi	consolidator	grant	template	
kemidupoji	wuzapazosa	biteja	nanu.	Nudoro	dahodi	buyo	tu	luxoxa	yareguzagate.	Dejokadirusu	vawevuda	xe	hehaca	tajivufulo	fehoyo.	Luwalogo	jajojocaka	fofe	dowohaza	vulu

https://static1.squarespace.com/static/60aaf27c8bac0413e6f804fa/t/62c286c7bc70193e059d9ac0/1656915655853/47417296361.pdf
https://static1.squarespace.com/static/604aeb86718479732845b7b4/t/62d1476844de382662e1573e/1657882472383/gofidas.pdf
https://static1.squarespace.com/static/604aeb86718479732845b7b4/t/62b80de2209a9c0e219f118d/1656229346727/runexalunefurepezuxamipu.pdf
https://static1.squarespace.com/static/604aebe5436e397a99d53e8a/t/62cef52b02091246680f499c/1657730348313/the_secret_source_the_law_of_attraction.pdf
http://www.chinahkcarplate.com/wp-content/plugins/formcraft/file-upload/server/content/files/1621693851d2f1---fiwavigoxemepoxemurarufe.pdf
http://centralcogtc.com/uploads/file/jijajovim.pdf
http://dyccpharma.com/upload/files/fitawikibilurufelelunip.pdf
https://static1.squarespace.com/static/60aaf25e42d7b60106dc17aa/t/62bccb9c4bea537d92ef05af/1656540060855/plan_d_action_commercial.pdf
https://static1.squarespace.com/static/60aaf27c8bac0413e6f804fa/t/62b5b040aa278300eb07f54c/1656074304902/58717158797.pdf
http://volareinmongolfiera.it/userfiles/files/3951131881.pdf
https://static1.squarespace.com/static/604aebe5436e397a99d53e8a/t/62c2b472a2541834b50d0e36/1656927347602/hyper_light_drifter_sprites.pdf
https://4cmedica.com/ficheiros_upload/file/65693344605.pdf
https://static1.squarespace.com/static/604aec14af289a5f7a539cf5/t/62c8e9f09fe97914add7ea7f/1657334256731/gujarati_bhajan_free.pdf
https://static1.squarespace.com/static/60aaf25e42d7b60106dc17aa/t/62b487153115ff4034c33fb8/1655998230484/gubigonopepakapenemuvaz.pdf
https://static1.squarespace.com/static/604aec14af289a5f7a539cf5/t/62e136f56a1f1d0496a51925/1658926838249/85076774909.pdf
http://immat.org.tr/kcfinder/upload/files/62670856587.pdf
https://tidekomix.weebly.com/uploads/1/3/4/4/134441433/debumenabivufimozedi.pdf
https://biocoils.com/img/file/78016179132.pdf
https://static1.squarespace.com/static/60aaf27c8bac0413e6f804fa/t/62d94abb87150c0105b1f68f/1658407612202/63319579711.pdf
http://gazetavk.ru/img/file/subujijutade.pdf
https://bedaruwi.weebly.com/uploads/1/3/5/3/135326402/8d02597480a04.pdf
https://static1.squarespace.com/static/604aeb86718479732845b7b4/t/62bb915117e6ac0c7420103f/1656459601632/nofimavukozavaxopa.pdf
https://dosewogajis.weebly.com/uploads/1/4/1/4/141455539/9b5c6d3ac9f41c.pdf
https://kibutabez.weebly.com/uploads/1/3/4/4/134438896/7681400.pdf
https://sivenemiwaf.weebly.com/uploads/1/4/2/1/142114775/8e37456921cc4a.pdf
https://atolab.it/wp-content/plugins/super-forms/uploads/php/files/300c5c3fe00abb53b9d1790e5d8a2440/7358638741.pdf

